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The spectator and the work of art and the dialectic between the 
spectator and the work of art what is the particular quality of 
that dialectic and can it change as the work of art is experienced 
yes what is its particular quality and can it change. Dialectics 
and responses to external stimuli and if one's response is aesthetic 
the work of art is regarded as an autonomous aesthetic phenomenon 
an autonomous aesthetic phenomenon to which one responds primarily 
through sense perception but also with related psychophysical 
processes such as those of association understanding imagination 
emotion. Twelfth Night as a matter of life Twelfth Night as a 
matter of death the psychic distance of the spectator has been 
decreased to the utmost but it has not been abolished. Dialectics 
and responses to external stimuli and if one's response is that 


of the critic critical-academic the work of art is regarded as an 
autonomous aesthetic phenomenon representative for example of a 


particular style an autonomous aesthetic phenomenon created at 

a particular historical moment in a given place a work of art 
representing the creative efforts of a particular individual or 
group of individuals and occupying a particular position in the 
history of art. Another Man's Poison for example a film based 

on the play Deadlock by Leslie Sands, screen play by Val Guest, 
directed by Irving Rapper, photographed by Robert Krasker, musical 
score by Paul Sawtell, art direction by Cedric Dawe, edited by 
Gordon Hales, produced in England by Douglas Fairbanks, Jr. and 
Daniel M. Angel, starring Bette Davis (her sixty-third film), 

Gary Merrill, Emlyn Williams, Anthony Steele, Barbara Murray, 
Reginald Beckwith, Edna Morris, a film 88 minutes in length which 
opened at the Metropolitan Theatre in Brooklyn on January 6, 1952. 
The critical-academic response and the more one knows the better 
and the only thing is to learn. Dialectics and responses to 
external stimuli and if one's response to the work of art is 
practical-pragmatic the work of art the autonomous aesthetic 
phenomenon is regarded as an object not as an autonomous aesthetic 
phenomenon but as an object of aesthetic value the aesthetic 


qualities of which although not ignored are for the moment and 





